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“Wind-tossed Leaves” 
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New Wildenstein 
Building Opened 
On November 14 


Beautiful Edifice at 19 East 64th 
St. Is a Modern Masterpiece of 
Architectural and Decorative 
Unity 


By RALPH FLIN1 


At a time of general retrenchment 


in most departments of our social and 
economic system, the opening of the 
Wildenstein Galleries to 


new comes 


gladden us with its deep-set message | 


the continuity of the fine 


its generously ordered dis- 


of faith in 


arts and 
play of good taste and elegance a la 
their new home 
in East Street, Wilden- 
stein and Company have inaugurated a 


Franeaise. Here, in 


Sixty-fourth 


new chapter in the history of this in- 
firm of 
dealers, one that not only redounds to 


ternationally recognized art 
their own credit as merchants of high 
art, but 
French 


also representatives of 


as 


culture and industry. For a 
long time this American branch of the 
firm that Nathan Wildenstein 
Paris fifty-five 
of the 


modern, 


art 
founded in years ago, 
in art 
and and their 
spacious galleries on Fifth Avenue at 
Fiftieth Street ot 
important after another. 


Felix Wildenstein, head of the Ameri 


has been a center best 


both ancient 
were the scene one 


exhibition 


can branch, has carried on a campaign 
for quality in painting and sculpture 
that has earned him a reputation sec 
ond to none. One can only say that 
the firm of Wildenstein and Company 
have with at all 
It is a pity that their departure 
from the old Goelet 


worked distinction 
times. 
house leaves that 
handsome block more or less a victim 
With the 
Union Club on the eve of departure to 
its Park 


of change and circumstance. 
new Cartier 
alone remains to sustain this last con- 
siderable relic of an older Fifth Ave- 
nue, for it seems certain, with the re- 
conditioning of this particular center 
of the city through the development 
of Rockefeller that the 
tates of big trade will doom this hand- 
some block. This uptown move on 
the part of Wildenstein and Company 
is an indication that the mid-town ar- 
tery of Fifty-seventh Street is also 
destined to feel the effects of the gen- 
eral transformation that has affected 
the entire length of Fifth Avenue up 
to the Plaza. 
to come, 


Avenue home, 


Center, 


Wildenstein and Company 


will be comfortably located in a prac: | 


tically impregnable section of town 
and it will be a long while before they 
are forced to look 


practical retreat. 


elsewhere for a 
This is their fourth 
establishment in New York, beginning 
at Fifth 


Avenue and 


Street, later moving to the northwest 
corner of the at the Fifty- 
first then the street to 
the Goelet house, and now finally to 


Sixty-fourth Street, near Madison Ave 
nue, 


Avenue 


side, across 


The new building, with its distine 


dic- | 


Twenty-eighth | 


| partly from the Delia E. 
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By THE PARIS-MASTER 


This fine composition by a Florentine artist of about 1450, included in the London exhibition of Italian Art in 1930, 
is now on view in the exhibition of Italian Primitives at the A. 8. Drey Galleries. 


(CLEVELAND BUYS 


FILIPPINO LIPPI 


CLEVELAND.—"The Holy Family 
with St. Margaret and St. John” 
Filippino Lippi has recently been added 
to the Holden Collection in Cleveland. 


by 


This magnificent picture was purchased 
Holden fund, 
the gift of the late Mrs. Liberty E. Hol- 
den, and partly as a memorial to the lat- 
ter from her children. Crowe and Caval- 


lcaselle record that during the XIXth 
century the painting was included in 


| 
| 
| 


the collection of the Palazzo Sant’ An- 


|gelo in Naples, and was attributed to 


Ghirlandaio. Brought America 
D. Warren of 


after his death and that of his widow, 


to by 


the late Samuel Boston, 


}it eventually fell to the late E. P. War- 


And so, for many years | 


ren, who took it to his country seat in 
Sussex. Here 
it was discovered by Mr. Harold Wood- 


England, Lewes House, 


bury Parsons, and secured by him for 


ithe 


Cleveland 
below the 


Museum. 
article in the 


We reprint 
November 


i Bulletin: 





a louis XVI facade in light stone, 
is even more commodious than their 
eda house, although the main 
the pee neotin been retained, such as | 
case to ping monumental stair- | 


the second floor, and the two 


Continued on Page 4) 


| 


|painting in 


This canvas is 
important single 
the museum, either by 
chase, but it is also one 
standing masterpieces of Florentine 
America, The justifica 
tion of such praise is amply revealed | 


the most 
received by 
gift or pur- 
of the out- 


not only 
picture 


| by the reproduction on our cover. A 


tondo, or composition constructed 
within a perfect circle, it shows a su- 
preme assurance in the handling 
design and subject matter within the 
limits which this difficult form im- 
poses. In achievement the museum ac- 
quisition may be placed with many 
well-known prototypes: for example, 
the “Madonna and Child” in the Pitti 
Palace, by Fra Filippo Lippi, and such 
works of Botticelli the ““Madonna 


(Continued 


of 


as 


on page 14) 


| The Arts in January, 1928. It 


Pacquement Sale 
Of French Art to | 
Be Notable Event 


PARIS. 
Pacquement 


The 


collection 


sale of the Charles 
the Galerie | 
Georges Petit brings to the auction | 


market a remarkable 


at 
group of paint- 
ings and sculpture by modern French 
masters, reflecting the distinctly per- 
sonal and discriminating taste of their 
owner. This aggregation, 
long been famous in France, was made 
known to American collectors through 


which has 


the excellent article which appeared in 
is not | 
alone in the selections of works by the 
greater Impressionist masters that M. 
Pacquement reveals a feeling for col- 
lecting in the creative In his 
choice of paintings by contemporary 
artists there is the same flair for qual- 
ity as evidenced in the choice of works | 
which have now become the classics of 
the XIXth century. 

Since authentic paintings by Van] 
Gogh appear so seldom in public dis 
persals, M. Pacquement’s “Méridienne,” | 
which we reproduced in last week’s | 
Art News, is certain to command 
almost international interest. Executed 





sense. 


preparation 


| THE 





during the St. Rémy period between 
1889 and 1890, this composition is 
among the canvases in which Van| 
Gogh revealed his somewhat strange 
sympathy for Millet. However, his 
peasants sleeping in the heat of the 


noon-day sun are only related to the fig- 
ures of the Barbizon master in theme 
and general design. The sharp upward 
thrust of the grass, the superb rhythm 
of the two closely knit figures, and the 
vista of hay-wagon and fields beyond 

looming like the sleepy sense of the 
coming afternoon toil--could only 


be 


(Continued on page 8) 
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NEW ACCESSIONS 
AT METROPOLITAN 


The Metropolitan is showing in its 


room devoted to Recent Accessions a 
wood-block from the famous Figdor 


collection in Vienna. On it 
ing made by Pieter Breughel the Elder, 


which 


is a draw- 


makes it very rare, being one 
of the two known XVIth century wood 
blocks to bear a drawing from the hand 
of a great master. Mr. William M.,. Iv 
ins, Jr., curator of prints at the mu 
seum, writes of this specimen: 

“In the absence of any contempo 
rary literary account of the technique 
of drawing for the block, this is a docu- 
ment of the very greatest importance 
in the history of the woodcut. The 
block was prepared for the draftsman 
by covering it with a smooth whitish 
Upon this the draftsman 
then made his pen drawing. As shown 
in the upper left corner of the block, 
the cutter then began his part of the 
work by removing the whites from be- 
tween the draftsman’s lines.” 

In addition to the Spinario bronze, 
of which we wrote in the last issue of 
Art News, Mr. and Mrs. George 
Blumenthal have also given four mag- 
nificently bound books, the work of the 
French craftsman, Pierre Legrain, as 
well very fine scarab of King 
Amen-hotep III, one of the “lion-hunt” 
examples. 

A four-fold screen covered with mod- 
ern Beauvais tapestry woven in 1923-24 
after the designs of Paul Vera consti 
tutes a recent purchase now on exhibi 
tion. This piece was shown in the Paris 
Exposition des Arts Decoratifs in 1925. 

The museum has acquired from the 
late Frank K. Sturgis some fine orna 
mental pieces of Wedgwood, which in 
clude nine blue jasper vases, and a 
pair of decorated green jasper urns. 

Also on view is the base of what was 
once a statue of Pompeia Agrippinilla, 
a priestess of the cult of Dionysius 


as a 


Show of Italian 
Primitives Held 
At Drey Gallery 


Many Examples of Notable Pedi- 
gree Included in Fine Exhibit 
Of Eighteen Works by Early 


Masters 


By Mary Morseuyi 


Dr. Paul Drey opens the winter sea- 
son at the A. S. Drey Galleries with a 
showing of rare Italian primitives. The 
exhibition comprises eighteen careful- 
ly selected works which attest anew 
the high standards of connoisseurship 
for which this firm has long been noted, 
as well as considerable enterprise in 
procuring at this time examples of 
such quality in a field where so little is 
obtainable. The paintings range in 
from the austere solemnity of 
several early works still tinctured with 
the Byzantine spirit to the enchanting 
of form and color animating a 
number of the distinctly mundane 6ub- 
jects of the Florentine school. Since 
full data concerning the distinguished 
pedigrees of the works on display may 


mood 


love 


|be gained from the finely annotated 


catalog, our review will be confined 
mainly to the high aesthetic values em- 
bodied in this collection. 

Religious themes naturally prepon- 
derate in the exhibition, but even this 
small group of paintings reflects the 
vast emotional sweep of the Church in 
the middle ages, carrying within its 
symbolism the great elements of both 
joy and sorrow. In an important 
“Christ on the Cross” the huge, flatly 


modelled body of the Savior stands out 


againet the gold diaper background 
like a monumental symbol of pain. 


This piece, which is quite Byzantine in 
feeling, is attributed by van Marle to 
Andrea di Bologna, who in 1367 painted 
frescoes in the lower church in Assisi. 
These same influences are found in an 
extremely rare reliquary by Francesco 
di Vannucio, which was included in the 
great 1930 Italian Exhibition in Lon- 
don, where it was mentioned in the 
catalog having been in Siena in 
1361 in 1388. Set in the ex- 
quisitely carved framework of the rel- 
iquary proper, the little miniature of 
the Virgin and the Child in the center 
an intense and concentrated 
strength. 

In two panels depicting the “Corona- 
tion of the Virgin” one finds the char- 
acteristic Florentine love of jewel-like 
color and rhythmic line poured out as 
if in joyous homage to the Virgin. The 
first of panels, by Niccolo di 
Pietro is listed in Waagen’s 
Art in Great Britain. The 
whole composition is animated by a 
lyrical beauty of color and line, which 
reach their apogee in the painting of 
the four kneeling angels at the foot of 
the Virgin’s throne. Here even such 
little flower vases en- 
chant the eye by their delicate perfec- 
tion, while in the larger orchestrations 
of color and pattern simple masses of 
and blue in two of the angels’ 
gowns are used to enhance a sparkling 
variety of textile patterns. 

Another “Coronation,” by Nardo di 
Cione, moves one to a lingering delight 
in the rich yet superbly used color in 


as 


and lost 


has 


these 


Gerini, 
Treasures 


details as the 


rose 


(Continued on page 9) 
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NEW WILDENSTEIN 
BUILDING OPENED 


(Continued from page 3) 


large galleries for general exhibitions 
on the top-floor. Instead of one large 
and one gallery, as in the 
remodelled Goelet house, the two up 


stairs galleries are of equal size, and 
have improved lighting conditions, 
both daylight and artificial. The five 
floors are given over to the various 
rooms and offices necessary for the 
display and storage of important 
works of art, several salons being 
worked out in that style of elegant 
decoration that came to such a fine 
fruition at the time of Louis XVI 
There is a small room arranged for 
the showing of mediaeval works, 
though not so elaborate as the chapel 
that Mr. Wildenstein set up in the 
other establishment. While the new 
building inevitably lacks much of that 
certain distinction that belongs to fine 
New York houses of an earlier period, 
everything has been done to make 
this new Wildenstein art center a 
place of the utmost refinement and 
beauty. It is a modern masterpiece 
of architectural and decorative unity 
and individuality. 

For the opening weeks, Felix Wil- 
denstein has put on view a variety of 
works of superlative importance. 
There is a tapestry room from Croome 
Court, Worcester, England, created 
for Lord Coventry by the Gobelins 
weavers and designed by the cele- 
brated Boucher, whose graceful pat- 


smaller 


terns sum up so completely the epoch | 
These Coventry | 


in which he worked. 
tapestries have been set up exactly as 
they were in the beginning, the white 


and gold panelling having been repro- | 


duced for the occasion. The central 
medallions and borders of these ele- 
gant hangings are set off by a rich 
raspberry ground and this distinctive 
color note is echoed in 
coverings of the chairs and sofas that 
furnish this splendid chamber. An- 
other Boucher tapestry of the same 
type hangs against the panelling of 
the great central staircase. The col- 
ors of these hangings are as fresh as 
the day they were put together. This 
room has been previously shown in 


Paris at the Wildenstein Galleries in | 


that city, and is one of the finest sets 
of tapestries that has been brought to 
this country. In one of the upstairs 
galleries a famous Flemish tapestry is 
shown to great advantage, it being 
the only object in the room. 
we see the Virtues and the Vices set 
forth as a company of gorgeously at- 
tired men and women, the whole scene 
rendered with a rare display of in- 
tricate pattern and harmonious color- 
ing. This great weave dates from the 
XVIth century, and measures some fif- 
teen by thirty feet. It is also in mag- 


nificent condition and is freshly sus- | 


tained in its reds and greens and blues. 


In one of the smaller rooms, a group 
of five chairs and a foot stool de- 
signed expressly for Marie Antoinette 
is shown, a type of Louis XVI decora- 
tion that is a distinct departure from 
the prevailing gold and white of that 
period. Here we have a rich poly- 
chromed effect worked out in the in- 
tricately carved foliage and fruits that 
adorn the tops of the chairs, and the 
richly embroidered petit-point cover- 
ings. 


In the other large upstairs gallery 
is shown a splendid group of canvases 
by such masters as Corot, Courbet, 
Rousseau, Gauguin, Bonnard, etc., 
while in the smaller show rooms are 
to be seen a magnificent Renoir por- 
trait of Madame Caillebotte, holding 
a little fuzzy dog, as well as works by 
Titian, Tiepolo, and the _ various 
French masters of the XVIIIth cen- 
tury in which this firm have long spe- 
cialized. Notable marbles and bronzes 
of various epochs adorn the halls and 
galleries, and all in all the opening 
display is wholly on a par with what 
one has come to expect from this dis- 
tinguished house. The commodious 
lift that has been installed in the new 
building seems especially de luxe after 
the funny little one that carried us 
aloft so many times in the old build- 
ing. All the town used to pack into 
that little car, particularly in the days 
when Gerald Kelly presided ~on the 
top floor. But it was a commodious 
lift at that, when one remembers that 
all of Mrs. Whitney’s gigantic foun- 
tains and memorial monuments were 
carried up piece-meal at the time of 
her famous show. The new galleries 
will be the envy of all exhibitors, and 
we should anticipate a succession of 
stirring exhibitions later on. Tue 
Art News wishes Wildenstein and 
Company all the luck in the world, 
and many prosperous years to come. 


the tapestry | 


Here | 
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KNOEDLER SHOW 


The 


that in 


Knoedler Galleries announce 


response to the popular de- 


mand the exhibition of flower paint- 
XIXth 


and XXth centuries will continue on 


ings by French artists of the 


brilliant show 


and 
who have never been associated with 


croix, Corot 
flower depiction, as well as canvases 
by Manet, Monet, Redon, Renoir, Lur- 
cat, Cézanne, Van Gogh, Derain and 
Matisse who are well known for their 
treatment of the subject. 
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view until November 26. A _ special 
Garden Club Day was held last | 
Wednesday. This comprehensive and 


of flower painting in- | 
cludes examples by such men as Dela- | 


Toulouse-Lautrec, | 





| 


TO BE EXTENDED 


| Harold Haliday 


| Green-Bradley ; 
|““Advertisement for 





DemorTe 


ROMANESQUE, GOTHIC & CLASSICAL 
WORKS OF ART 


MODERN PAINTINGS 


FACADE OF THE NEW BUILDING OF WILDENSTEIN & COMPANY, 
AT 19 EAST 64th STREET. 


FIRST NATIONAL 
ANNOUNCES PRIZES 


The jury of the First National Exhi- 
bition of Photographs for Commerce, 
Industry and Science, now on view at 
the Art Center, the 
award 


announced 
of certificates of 


have 
merit. 
with ‘“Woman’s Head.” Honorable 
mention has been accorded to the fol- 
lowing works in their 
and 
by Edward 


Journalism 


” 


classes: 


“The Dance, 


Advertising, “Italian Express” by 
| Perey C. Byron; Industrial, “Oil 
Tanks” by Margaret Bourke White; 


Architectural, ‘‘Entrance Detail” 
Costain; Fashion II- 
“Woman’s Hat” by 
Color 


lustration, Ruzzy 


Silver” by 
Bruehl. 






PARIS 


27 RUG DE 
BERRI (VIII®) 





The | 
first prize was won by Anton Bruehl | 


respective | 
Publicity, | 
Steichen; | 


by | 











Photography, 
Anton 
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By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT | 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 
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Amongst our stock is this rare “Elizabethan” TIGERWARE JUG with 
original Silver-gilt Mounts. This piece was made in the year A. D. 1559 
and the Maker’s Mark “S. K.” is portrayed 
177 New Bond Street, London, W. 1 
Cables: Harlamsilv, Wesdo, London 
36 East 57th Street New York 
Member of The Antique and Decorative Arts League = 
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“L'ANANAS” 


1 fine still life in the Pacquement collection of modern French masterpieces to be dispersed at the Georges Petit 


Galerie, Paris, on December 12. 





By MATISSE 





EXHIBITIONS IN NEW YORK 





PHOTOGRAPHS OF THE 
“GAY NINETIES” 


Knoedler Galleries 
A large selection of photographs 
from the collection of Thérése Bonney, 
illustrating the and cos- 
tumes of the so-called “Gay Nineties,” 


celebrities 


is on view at the Knoedler Galleries. 
These original 
plates that Miss Bonney has been as- 


are enlargements of 
sembling for many years, and piece out 
an amazing picture of how the world 
wagged in those seemingly far off days. 


Louis XVI gold Snuff Box, 
and mauve enamel 
Cupid asleep. Paris, 


Gouache 


1782. 





The show is indeed a riot, and if you 
want a good laugh some gray day, why 
drop into Knoedler’s and see for your- 
self what Sarah Bernhardt wore when 
playing at tennis, or into what costume 
a nameless lady of that epoch got her- 
self preparatory to scaling a few Alpine 
peaks. You will see a distinguished 
yachting costume of the days, as well 
as other sporting requirements of our 
fashionable forebears. 

Early motor cars, looking like paste- 


board caricatures, strangely appointed | 


interiors, hats and wraps and robes de 
luxe, all billows and ruffles and ponder- 
ously beflowered, as well as beards and 


XVI 


Grisaille 


with panels of lapis Le 
painting, in lid, of 


US 


paintings 


veils and poodles, all help to round out | 
a picture that comes back at us with | 
the full force of a good old-fashioned 
boomerang. The group of Royalties is 


especially interesting, and you will see | 
| young Manuel of Portugal in his “Gaby 


days”; King George and Queen Mary 
in all their Coronation regalia; a trio 
of young Spanish 
like a group by Renoir; Carmen Sylva 


| in a cascade of regal rufflings, young 


gold Snuff 
by Degault. 


Alphonso of Spain, etc., etc. Cosima 
Wagner, Mme. Rostand, Cristobel 
Pankhurst are also on hand, to name 
but a few of the many interesting peo- 
ple that step from the pages of Miss 
Bonney’s amusing album. 





Box, with 10 panels of 
Paris, 1780. 


Specimens from my collection of X VIII Century Gold and Enamelled 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 


JEWELS, FINE SNUFF B 


Cables: “Euclase, Wesdo, London” 


Snuff Boxes 


SPECIAL TERMS TO THE TRADE 


S. 


OXES 


. PHILLI®S 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 





@ 
FLOWERS 


BY 


FRENCH 
PAINTERS 


OF THE 


19th and 20th CENTURIES 


EXTENDED TO NOVEMBER 26th BY POPULAR DEMAND 


princesses looking | 


14 East 57th Street 
New York 


| LONDON 
15 Old Bond St. 


CHICAGO 
622 S. Michigan Ave. 


PARIS 
17 Place Vendome 


VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, 
MATISSE, MODIGLIANI, PICASSO, 
DOUANIER ROUSSEAU 


LURCAT, 
RENOIR, % 





FLEISCHMANN 


GALLERY Est. 1806 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


Maximilianstrasse 1. 


Est. 1806 
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GEORGE BIDDLE 
Rehn Galleries 
After a European sojourn of two 


years or more, George Biddle returns 
home with a work 
drawings, and ceramics for the 
part—which is now on view at the 
Rehn Galleries. Mr. Biddle continues 
to advance in all departments of his 


oils, 


variety of 
most 


art, bringing to his painting a greater | 


compactness of form and composition, 
and to his ceramics a more finished 
sense of craftsmanship and suitability 
of design. He still plays with his Pas- 
cin-like arrangements of people en 
plein air, gently ironic pastorals with 
liberal interpolation of 
managed cows and such. He goes in for 
types with something of a vengeance, 
jabbing the American cosmography 
with an obvious relish and incidentally 
getting a good deal of fun out of the 
process. I find Mr. Biddle’s departure 
from exact form rather troublesome at 


times, particularly in the drawings, 
where a certain tenuousness of line 
and indifference to the facts of the 


case are not quite counterbalanced by 
the artist's individual style. They are 
amusing enough, these rather rambling 
designs, but seem more often than not 
a bit at loose ends. In such paintings 
as his “Olive Trees” and “Goats” I 
find a greater degree of pictorial power 
than at any other time in Mr. Biddle’s 
painting career, and I think that this 
more rugged development of form, as- 
siduously cultivated, will add immea- 
surably to his stature. His new plates, 
particularly the dull black ones with 
luster pattern, are refreshingly origi- 
nal and expertly managed. 


| Mr. 


decoratively | 


| essentially the same 


EMILE BRANCHARD 
Bourgeois Galleries 


The quiet insistence with which Emive 
Branchard carries his pictorial enthusi- 
asms along from year to year, quite 
apart from the plaudits or pressure of 
the crowd, is a refreshing manifesta- 
tion of the painting spirit Under the 
watchful care of Stephan Bourgeois, 
Branchard has made his way from 
one stage of his painting career to an 
other with a rare deliberation and 
gradual increase of powel! He has 
shown four times before with these 
galleries, in 1919, 1923, 1925 and 1927, 
on each occasion revealing something 
more of the neo-primitive instinct that 
informs his work As Mr 
notes in his foreword to the catalog: 
“They are indeed pure conceptional 
paintings, fixed on the canvas with the 
spontaneity of a man who has first of 
all seen mentally what moves in him 
as an impulse and for whom the act of 
painting itself does not mean anything 
in contrast to the majority of painters.” 
Perhaps it is this very sense of detach- 


sourgeols 


ment that lends such cool distinction 
to Branchard’s patterns and keeps 
them poetically alive and sustained. 


The present exhibition is retrospective 
ly cast, with examples of the various 
periods, from his earliest small experi- 
mental works up to the large land- 
scapes and figure pieces of his latest 
style. While the man has remained 
simple, sure, un- 
hurried—he has acquired greater ro- 
bustness in setting down his patterns 
and a clearer sense of the pictorial idea 
which he wishes to convey. The two 
latest landscapes, the large ‘“Califor- 
nia,” and the “Snow Landscape,” are 
distinct advances over his earlier out- 


PAINTINGS 
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door scenes, and his two newest fiz 
ire compositions—‘Mannequin” and 
“Broadway-Burlesque’—have caught a 
new vibration from the current 
that argues that Branchard is acutely 
aware of what is going on A new 
flower piece of his is also touched with 
a fresher than before, so 
that all in all this 1932 demonstration 
is one that should enormously hearten 
his admirers as well as Mr. Bourgeois. 


scene 


r olor sense 


KARL BLOSSFELDT 


Weyhe Gallery 


Most everyone who follows’ the 
course of art publications knows the 
remarkable set of photographic studies 
of plant forms that Professor Kar! 


Blossfeldt, German in 
ure in the 
season or so ago in his Art 
Nature These plant 

under the microscope 
statuesque and intriguing 


estigator ot “na 


raw,” brought together a 
Forms in 
forms yielded 

surprisingly 


shapes. E 


Weyhe, who published the volume, is 
exhibiting in his gallery a selection of 
these plates to commemorate the ap- 
pearance of a second series of Profes 
sor slossfeldt’s studies The photo- 
graphs, several times larger than the 


volumes, gain 
make a dis- 


the two 
effect, and 


illustrations in 
immensely in 
tinguished parade of forms that for 
dynamic appeal have little fear of 
competition from the world of art. Only 
now and then does an artist rise so 
high as to catch that certain vital 
something that makes each and every 
part of all growing things so absolute 
in their proportions and progressions. 


The plates chosen for this present ex- 
hibition are taken from both volumes, 
and number several that have not 


DRAWINGS 


been seen before The exhibition 
should stimulate further interest in 
these important introductions to nat- 
ural beauty 


FLORANCE WATERBURY 
Montross Gallery 


absence from 


Water 


After a two years’ 
the exhibition world, Florance 


bury returns to the Montross Gallery 
with a group of canvases that do her 
great credit She has gained tech 
nically and emotionally in her paint 


ing, bringing her pictorial ideas to 
richer conclusion and with, apparent 
ly, much less effort and pre-determina 


tion. These scenes, still-life composi- 
tions for the most part, seem to have 
come off of their own accord They 
have a sort of free-wheeling sense 
about them that distinguishes 


from her earlier work where obviously 
things were set up in the studio to be 
reproduced. 

Miss Waterbury naturally 
her oriental predilections in 
choice of subject matter, 
somehow or other she is much 
the orientalist, giving expression to 
her deep pleasure in Eastern symbol, 
line and color than she is an artist 
concerned with visions of her own pre- 
disposing. Each time she has exposed, 
Miss Waterbury sheds more and more 
of the elementary rudiments of the 
well-taught painter, and asserts her 
own hand in the choice of emphasis 
and tonality. Her work rejoices in a 
new fluency, and in a not always so 
easily achieved understatement of 
fact. She now, where here- 
tofore she pictorial 


follows 
her 
and yet 


less 


suggests 


made her 


PRINTS 


them 


state- 
ments with scholarly appreciation of 
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detail and plan. Her tones are lighter, 
her schemes of color more elusive, her 
subject matter displayed with a cer- 
tain evasiveness, suggestive Once or 
twice of Bonnard’s treatment of form, 
She plays white upon white with re. 
markable and yet when she 
decides on strong accent, escapes any 
condition of brassy coloration, 

Her “Chinese Roof-tile” is swept in 
with fine abandon, and her “Water 
Lilies,” “Fish Vase” and “Shell-shaped 
Dish” in particular mark her advance, 
In the “Fish Vase” I find a delightfy] 


success, 


invention of pattern, and I imagine 
that this special composition marks 
the direction toward which she igs 


tending. Her next show at Montross’ 
should uncover an enlarged talent in 
the line of imaginative painting. 








PRI LG 


AROUND THE 
GALLERIES 


Cronyn and Lowndes provide the No. 
vember gallery-goer with a group of 
contemporary portraits that is some- 
what different than the usual assem. 
bling of such work. While there is an 
early Sargent tucked in for good meas- 
ure, the main choice lies among those 
painters whose concept of portraiture 
lies along the more or less convention- 
al lines that Sargent established in his 
time. Wayman Adams, at loose 
ends than usual, offers a well-sustained 
piece of portraiture in his “Evelyn,” 
and Leopold Seiffert, whose pictorial 
activities keep him constantly on the 
go to and from his various studios, is 
seen in a typical performance in his 


Si 








less 
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OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 





RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 


EXHIBITION 


OF RARE 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 
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FAHIM KOUCHAK)I 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures and Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 


& Classification” 
Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 














C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


o> 
Branches 
SHANGHAI 


ee ane a ames iL 


PEKIN 


CABLES: COLNAGHI, LONDON 





12 EAST 54th STREET 





F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 


1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


NEW YORK 
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A DISTINCTIVE COLLECTION OF 
Antique French and English Furniture 
AND OBJETS D’ART 


Formed ~Abroad by Nancy Me(lelland 


AND SOLD BY ORDER OF NANCY McCLELLAND, INC. 


FRENCH AND ENGLISH FURNITURE PANELING « WALLPAPER + OBJETS D’ART 


Miss McClelland’s collection has infinitely more to offer than the con- Important architectural features include an exceptionally fine Queen 
ventional assemblage of French eighteenth and early nineteenth century Anne pine boiserie from a mansion near London, and a superb apple- 
nt < ass lay I I ICI 4 \ « Alis Hel \ ‘ 2 1° ° ° ° ° 
. ° -_ } . ° and Ww yaneling wit two arcne ors, e ; ea ; é rary. 
furniture. The array of unusual and highly attractive examples of fur- vood paneling with ter irched doors eminently suited to a library 
; . fas! ee Beek ; -” Fifteen frescoes by Cipriani from the Palazzo Torlonia, Rome, and a 
niture and decorations igionticl of no monotony and evidences a quic : we bi : —s 
* : as ' , “ate pair of grisaille panels attributed to Pergolesi. 
collector’s eye, a lively imagination, and unusual decorating talent. 


Each of the many haniios g ner uncommon pieces merits special men- Of note are two original rooms of papier peint by Reveillon, wallpaper- 
tion but we restrict ourselves to the following distinctive examples. maker to the King of France, sufficient for app roximately 735 square 
feet of wall surface. Other wal! paper and paper panels with interesting 


Two delightful low-back cane chairs on a very small bane 
; subjects. 


| scale, signed by 
Courtois, and chairs of other types signed by well known cabinet- 
makers. Several small lady’s secrétaires, a large number of mirrors, a \ubusson carpets of the Directoire are included, screens, and a remark- 
gaming table with Louis XIII needlework top, an exquisite marqueterie able collection of chintzes and needlework from Farnborough, 
coifeuse in neo-Greek taste. An important Louis XIV wing sofa cov- dence of the late Empress Eugenie. 

ered in crimson damask of the period, 


the resi- 
a superb amaranth commode by eatin ; ey ee P | ‘ at . 

; : ~w ' A ) Ceramics, lamps, candlesticks and mantel ornaments, painted téle, 
the celebrated Criaerd, and a table bureau removed from a Versailles es- ‘ 


engravings and drawings, appliques in metal and other media complete 
tate and said to have belonged to the Du Barry. this interesting and uncommon collection. 


Sale: Friday and Saturday Afternoons, DECEMBER 2 and 3, at 2:15 


ILLUSTRATED CATALOGUE SENT ON REQUEST 








AMERICAN ART ASSOCIATION - ANDERSON GALLERIES -: INC 


R. MILTON MITCHILL, JR. President : OTTO BERNET, HIRAM H. PARKE, VJice-Presidents : W. H. SMITH, JR., 


30 EAST 57TH STREET - NEW YORK 


Cable Address: ARTGAL or ANDAUCTION 


SUBSCRIPTIONS TO CATALOGUES - Three Dollars Yearly for the Art and Three for the Literary 
LONDON REPRESENTATIVE: SHIRLEY FALCKE, 77 BROOK STREET, GROSVENOR SQUARE, W. 1 


London Cable Address: AMANDGAL 


3rd Vice-President 
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ART A LA MODE 


The Whitney Museum of American 
Art, in arranging its forthcoming Bi- 
ennial show, sets a new fashion in ex- 
hibitions. A strictly democratic pro- 
gram has been established whereby 
the artist, for the first time at any 
important gathering of this sort, is 
left entirely alone to establish his 
own status. Without benefit of any 
supervisory board or jury, each invited 
artist is to have full say as to what 
he shall show at the Whitney galleries, 
a new and intelligent procedure that 
should find much favor among 
more independent factions of the art 
world, and one which should put the 
artist distinctly on his mettle. Further- 
more, Mrs. Force, by virtue of her 
sensitive appreciation of fair play, has 
ordained that no prize or purchase is 
to be indicated until the conclusion of 
the exhibition. Here again is a new 
policy that challenges the old academic 
order whereby a few pictures, fortu- 
nate enough to please a handful of 
men comprising the jury of awards, 
are tagged with distinguishing badges 
and benefits that automatically raise 
them unduly above their neighbors. 
Now the visitor will be allowed to 
reach his own conclusions, a far more 


stimulating method of appraisal for all | 


concerned. Aware that there are to be 
awards, he will doubtless be sufficient- 
ly aroused to make some sort of selec- 
tion for himself. He will at once be- 
come a partisan of this school or that, 
of this artist or the other, and thus 
automatically, by having to think for 
himself, will be enrolled almost un- 
awares as a patron of the arts. 
Under the Whitney regime of 1932, 
each artist, individual exhibit and visi- 
tor will start at scratch. From what- 
ever angle you may judge these inno- 
vations, it seems a timely, healthy 
and thoroughly workable scheme. The 


| 
Plaine 
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chases from the First Biennial Exhibi- | 
tion of Contemporary American Paint- | 
ing, becomes a most provocative sum 

of money. All during the term of the 

exhibition the excitement concerning | 
awards should be mounting week by 

week, so that when the purchases are 

announced at the of the 

exhibition will carry a double 

recommendation and reclame. The ad 

vancing democratization of our pres 

ent day world is reaching even into 
the exhibition halls and ateliers, and | 
in time it should touch art itself to 
new conclusions and uses. 


conclusion 
they 





RECENT BOOKS 
| ON ART 





Art Forms iN Nature: SECOND | 
SERIES 


By Prof. Karl Blossfeldt 
Publisher: E. Weyhe 
Price $10.50 


It was inevitable, considering the | 
vast range of material lying ready, 
that Professor Blossfeldt should con- 
tinue his investigations among the nat- 
ural wonders of this planet with his 
microscopic camera. His first volume | 
of Art Forms in Nature met with such | 
universal recognition that he was en- | 
couraged to go forward with a second 
series of plates. The photographic 
studies of this new work are equally 
fascinating, though not so monumen- 





| with more complex textures. As 
| fessor Blossfeldt 





| Sa in style or content, dealing for the 
most part with smaller shapes and 
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Rare Tapestries 
In December 15 
Christie Sale 
LON DON—On 
cember 15, 


Thursday, De- 
Christie’s will hold 
an important featuring 
magnificent and Conti- 
nental from a well 
known European collection. 
Among the most notable exam- 
ples included in this dispersal 
are several Freuch, Flemish and 


sale, 
English 
tapestries 


English weaves of especial rari- 
ty and fine quality. 
will undoubtedly be especially 
interested in a pair of handsome 
Aubusson hangings, circa 1770, 
with a design of children at play 
and in a set of four Soho tapes- 
try panels of the early XVIIIth 
century, woven with subjects 
emblematic of the four conti- 
nents. The American subject in 
this latter series is particularly 
noteworthy. 


Collectors 





Pro- 
states in his fore- 
word “New Strength and stimulus for 
its healthy development can only be 
derived from Nature. And it is with 
this end in view that I have published 
this second volume to arouse the Na- 
ture-sense, to denfonstrate the wealth 
of beauty in Nature, to stimulate ob- 
servation of our own plant world.” 
As I stood in a Jersey clearing the 
other day, struck still by the wealth 
of autumn beauty that filled the whole 
scene, I realized that each thrust of 
growing berry or fern or bush was a 
thing of wonder far beyond what met 





This beautiful canvas is illustrative of the high quality of the modern French paintings in the collection of M. Pac- 


| figured prominently in the two great 
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|through the master of Aix’s great 
structural vision, into a panorama of 
characteristic and compelling strength. 
This painting was executed about 1878 
and was included in the exhibition of 
Thirty Years of Independent Art held 

in the Grand Palais in Paris in 1926. 
Pots de fleurs,” done some three 
years earlier, has that large opulence 
characteristic of the finest of Cézanne’s 
still lifes. The bold simplicity of 
the cylindrical jars, the closely massed 
leaves and the brilliant cascade of 
blossoms combine in an effect of great 
beauty. 

The Puvis de Chavannes “Maternite,.” 
which is also included among our re- 
productions, is a signed work which 
was featured in the exhibition of One 
Hundred Years of French Painting 
held in Paris in 1922. 


“Les 


In Degas’ copy after Giovanni Bel- 
lini, we have a most intriguing artistic 
| curiosity. Here, in the foreground of 
the composition, the master of spirited 
line and fluid color disciplines his 
brush to the linear exactitudes of the 
early Italians, while in the background 
of mountains ‘the catches the poetic 
spirit of an earlier age. This signed 
work bears the mark of the Degas sale 


held at the artist’s studio after his 
death. 
The single Renoir, a late work 


painted in 1896, must be ranked as an 
important production of this period, 
| Though the reclining figure of the 
bather in the foreground has the softer 
|} modelling characteristic of works of 
this date, it falls into unified harmony 
with the sensuous delicacy of the land- 
| scape, while the seated half figure of 
the superbly drawn girl to the left, as 
well as the crisp treatment of drapery, 
|}add unxpected pungency and strength 
| to the composition. 

There are two Forains, the famous 
interpretation of the ‘Prodigal Son” 
dated 1909, and the portrait of a wo- 
man with a fan which doubtless, due 
to its early production in 1879, comes 
as something of a stylistic surprise 
from this artist. 

In the contemporary group, Matisse 
collectors will find an important series 
by this master. A rather unusual land- 
scape, “Les Gorges du Loup,” which was 
painted in 1925, was included in the 
great exhibition held at the Galerie 
Georges Petit in 1931. Three other 
works, painted in 1922, 1923 and 1925, 
show the master in more characteristic 
vein. In “Nu au fauteuil’ especially, one 
finds a superb illustration of the artist’s 
use of calligraphic pattern and striped 
drapery to accentuate the quiet 
rhythms and the simplified modelling 








ts 


By PUVIS DE CHAVANNES 


quement, which is to be dispersed at the Galerie Georges Petit, Paris, on December 12. of his central figure. “Le coffret 
= ; Chinois, which was also in the 
} P | _ } 1 tl ie Georges Petit show, affords another 
1a , 46 y ) — y y “ve 2V > t. y | : > : ’ : 
twenty thousand dollars, which Mrs. my eye. “ven oeyond me range O' | superb display of Matisse’s highly per- 
Force has at her disposal for pur- Professor Blossfeldt’s cameras—though | 


sonal and subtle style. The central 
| passages of this painting with white 
| jar, jewel-like compote of fruits and a 


he often enlarges his objects up to 
twenty or thirty times, there are other 
worlds to be revealed, such as Tolhurst 


‘ : . - | girl’s dark head rising above them, 
showed in his amazing microscopic | poe ; he pea ieee pi ~ dy ai este 
‘  s ‘reate “hy ~ >» §£ y 
film of insects some years back. The ; : : 


more we know of the world we live in, | which lift what might be pure decora- 
’ 


F : P i i > 4 igher emotions s are. 
the more it becomes a place in which pe ania oe ' Biya . n pars 
to live, and so we can only thank Pro- | *"OtMer still life, “Lh Ananas, wile 


was included in the Matisse exhibition 
held in Basle in 1931 may be enjoyed 
without further commentary from the 
illustration in this issue. 

We find further among the examples 
of first rank two important signed De- 
rain landscapes—a scene in the Midi, 
in which a tall cypress stands like a 
giant against a southern sky, and a 


fessor Blossfeldt for showing us an- 
other segment of the hidden wonders 
that surround us on every side. 

One hundred and twenty plates illus- | 
trate this new work. I shall only cite | 
one, a bit of grass form (Pl. 98) which 
when enlarged presents a cross be- 
tween natural beauty and the subtlest 
sort of controlled design. These books 
should be in all libraries where the | ™ore characteristic French subject 
fine arts have even the slightest foot-| entitled “Environs des Lecques.” An- 
ing. R.F. | other work by Derain, “Nu a la Chem- 
ise” is boldly modelled. 

Turning to the examples by 
contemporary masters 





other 
one finds fur- 


Pacquement Sale 


ther revelations of M. Pacquement’s 
Offers Important taste. The Segonzac group of five is 


especially notable, and as an examonle 
of this artist’s mastery in three dif- 
ferent genres we find the “Figure of a 
Bather”: an almost Chardinesque still 
life of vegetables and simple kitchen 
crockery; and a landscape of oak trees 


French Paintings 


(Continued from page 3) 


from the brush of the great master of | 


Arles. It is almost superfluous to cite | brushed in with rich massings of dark 
the distinguished pedigree of this| nd light. The two Vuillards are also 
work which formerly belonged to| mong the finest examples which could 


be obtained by this artist. The “Etang 
la Ville’ landscape displays almost 
the delight of a Persian miniaturist in 
the flowering fruit trees of the valley, 
which are enhanced by the uncompro- 
mising angles of the gabled house to 
the right. The other, “Vase de Fleurs,” 
marvellously contradicts all artistic 
logic. Triumphing superbly over 
striped and flowered wall paper, and 
the rich and varied patternings of table 
cover and wall drapery, the artist 
achieves a composition so- perfectly 
balanced and harmonized that an al- 
most impossibly rich combination pro- 


Madame Van Gogh Bonger of Amster- 
dam. In addition to the standard pub- 
lication of de la Faille, it is reproduced 
in many other works on the master and 


Paris Retrospectives of 1925 and 1927, 
as well as in a 1905 exhibition in Am- 
sterdam. 

An important Cézanne landscape, 
and a rich still life of flowers are two 
other outstanding features of the dis- 
persal, both works coming originally 
from the Fayet collection in Paris. Of 
the two, the landscape is the more im- 
portant. The clustered spires of the 
near-by town, the expanse of bay and 
the solid flank of the hills are knit, 





(Continued on Page 9) 
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Saturday, November 19, 1932 


Show of Italian 
Primitives Held 
At Drey Gallery 


(Continued from Page 3) 


the subsidiary figures, which is lifted 
to a noble crescendo in the painting of 
This 
panel, which has been authenticated by 


the Virgin in the upper registers. 


yan Marle, is also in tempera against 
exquisite gold The 
collection boasts a com- 


an background. 
Drey further 
plete altarpiece by this same master 
which is in remarkable state of pres- 
Each figure is placed in a 
separate panel with delicate tracery in 


ervation. 


the fields above the arches. In contrast 
to the more realistic figures of 
saints Peter, Dominic, John the Bap- 
tist and Francis on the wings, the slant- 
ing eyes of the Madonna still testify 
to the association between so much of 
Florentine art and that of Siena. “The 
Vision of St. Augustine and his Mother 
Monica,” Cione, shows 
beautiful spacing of the figures within 
the left arch, while the whole attitude 
of the kneeling saint expresses to the 
full the spiritual ecstasy of this miracu- 
lous event. In the right panel, the vi- 
sion is handled with great simplicity of 
suggestion. 


by Jacopo di 


ing greatly in appeal, perhaps due to 
the growing feeling for spiritual values. 
Indicative of this is the increasing in- 
terest commanded by Gerini and the 
two Ciones, whose delicate powers of 
rendition have recently been brought 
into especial prominence by the mag- 
nificent Corpus devoted to their art by 
Richard Offner. 


Another outstanding work in the col- 
lection is a remarkablly fine triptych 
by Neri di Bicci showing the Virgin 
and Child enthroned in the center be- 
tween St. Lucia and St. Catherine. The 


composition as a whole has remarkable | 


brilliance of line and color. The little 
angel of the Annunciation in the upper 
left has the spiritual quality so rare in 
later Western painting, expressed in a 
fluidity of brushwork derived through 
Siena from the East. The linear grace 
of the silhouetted figure is animated by 
a sudden touch of crimson leaping over 
the wing like a flame. This same lovely 
tone, appearing again in the lower part 
of the composition, definitely heightens 
the high emotional quality of the com- 
position as a whole. 

Among the many single figures of 
saints, Mr. Drey’s Crivelli naturally 
takes first rank. Although lacking in 


the opulent decor of flower and fruit} 


garlands found in so many altarpieces 
by this master, the present figure of 
St. Lawrence has a distinct monumen- 
tal quality, which is enhanced by the 
crisp painting of green patterned back- 
ground and by the brocaded magnifi- 
cence of the red chasuble. Another 
panel from this same altarpiece is in 
the Lanz collection in Amsterdam. 

A tempera panel by Veneziano de- 
picting St. John gains especial impor- 


> ‘ - : 
tance, as it is the third unit of an altar- 


piece of which the other panels are in 
the Museum of Fine Arts, Boston, and 
in the Loeser collection, Florence. This 
extremely rare example has been au- 
thenticated by Oswald Siren. Aretino’s 
St. John the Baptist and St. Anthony is 
another interesting figural composition 
notable for the fine rhythm of the 
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the | 


Good primitives are gain-| 


The 





“ALTARPIECE” 





By NERI DI BICCI 


This beautiful XVth century painting, formerly in the collection of William IV of Prussia, is included in the exhibi- 


rather stiff, simple draperies against, little figure of an angel with a banda- 
Coloristically the panel|rolle gives the final and completely 
gains animation through the contrast| winning touch to this composition, of | 


the tiled floor. 


between St. Anthony’s somber black 
and white robe and the rose colored 


draperies in the rather attenuated fig- | 


ure of St. John. Another standing fig- 
ure of a saint with book, by Vivarini, 
came originally from the collection of 
the Grand Duke of Sachsen-Meiningen 
and is cited by Berenson in his Vene- 
tian Painters. 

Another important work which 
| reproduce in this issue is Signorelli’s 


cluded in Dr. Diissler’s forthcoming vol- 
ume on the artist in the new edition of 
the Klassiker der Kunst series. The 
tender feeling of this composition is 
fully apparent from our illustration, 
| but only a visit to Mr. Drey’s gallery 


|can give one an idea of the exquisite | 


| blending of red and gold in the Virgin’s 
|} gown and the particularly happy ac- 
cents of red in the necklace of the child 
and the stiff little bouquet he holds. 


in the Drey collection by two fine ex- 
amples. The first of these, Ercole de 
| Roberti’s “Nativity and Adoration of 
the Magi,” is probably familiar to many 
of our readers through the fine color 
reproduction which appeared in the 
Burlington Magazine in 1929. Although 


“Virgin and Child,” which will be in-| original. 


| 


| 
| 


which a companion piece was formerly | 
in the Pierpont Morgan collection. 

“The Judgment of Paris,” which we | 
also reproduce in this issue, is one ofa 
small group of paintings in the exhibi- 
tion which reveal the more worldly as- 
pects of the quattracento. The delight- 
ful details of this composition by the) 


| Paris-Master are fully apparent from | 
we 


our illustration, but the joyous color| 
rhythms can only be enjoyed in the} 
As a companion piece there 
is another work by the same artist in 
which the seated figure of the Virgin | 
with Unicorn displays a child-like de- | 
light in anecdote. It would almost} 
seem that this Florentine painter took | 
a rebellious delight in every worldly 
detail, playing the cerise gown of the | 
standing figure near the bushes against 
the purplish rose of the Virgin’s robe 


|and revealing in his treatment of the 


almest epic in its sweep of subject, this | 


composition has something of an idyllic 
quality arising mainly from the 
spacing of the figures within the archi- 
tectural setting and the rhythmic alter- 
| nations of both soft and bright reds 
with resonant blues and greens. Al- 
| though also of this same school, Gian- 
| francesco dei Maineri’s “Adoration” of- 


fine | 


| the recorded date. 


fers the utmost contrast in conception. | 


Here the rustic hut which shelters Vir- 
gin and Child, the naive indication of 
rain and the ragged garments of the 


shepherd combine to produce a scene | 


that is imbued with the deep human 
dignity of the humble. 





| vista of the hills, river and rocks a6 
The school of Ferrara is represented | 


well as in the satiny trees of the fore- 
ground a feeling for nature heralding 
the coming Renaissance. Both of these 
works, which have figured prominently 
in the literature of art, were included 
in the great Italian Exhibition held in 
London two years ago. 

The Sienese “Biccherna,” by Cozza- 
relli, is another fascinating item in the 


Drey collection, giving us a dramatic} 
rendition of the newly elected officials | 


entering the gates of the city of Siena 
in the year 1488. On the lower part of 
the panel one may study the coats of 
arms and names of the officials and find 
This notable piece, 
which was formerly in the Figdor col- 
lection, was published in the Jnterna- 
tional Studio in 1931. 


dal box of the utmost rarity, with en- 
trancing scenes of ladies and noble- 
men playing and dancing and on the 


And the quaint | cover an angel with coat of arms, 





| Public Library 


From the same | 
distinguished source comes a round bri- | 


tion of Italian Primitives now current at the gallery of A.S. Drey. 





To Hold Show of 
Prints by Manet 


The centenary of Edouard Manet’s 
birth, which has been celebrated by 
an important exhibition in Paris, will 
be observed by the Print Room of the 
Public Library, in an exhibition of this 
artist’s prints. This will be on view 
from December 15 to March 30. The 
unusually large collection of Manet’s 
etchings, lithographs and illustrations 
in the S. P. Avery Collection, will offer 


PACQUEMENT SALE 
A NOTABLE EVENT 


(Continued from page 8) 


duces an emotion of aesthetic repose. 

Other paintings which should be 
mentioned include a landscape and a 
head of a young woman by Bonnard; a 
finely organized 1927 still life by 


| Braque, a group of six paintings by 
| Maurice Denis, among which the sug- 


gestive Japanese staccato treatment of 
a scene in Siena is outstanding, and 
a decorative Dufresne entitled “Oasis.” 


Also Japanese in touch, is a charming 


harbour scene by Marquet, who is also 
represented by an interior with nude, 
and several other works. 

Two characteristic Laurencins show 
the artist and ‘her model in one picture 
while the other is a self-portrait. An- 
other typical work is the street scene 
by Utrillo. The collection also contains 
a tropical landscape by Dufresne, a 
dance scene by Flandrin, a landscape 
and two figure pieces by de la Fres- 
naye, a flower still life and beach scene 
by Marval, a landscape and interior of 
Laprade, as well as a number of can- 
vases by Valloton, 

The small group of sculpture also in- 
cludes examples of the greatest im- 
portance in the contemporary field. 
The amazing portrait art of Despiau is 
seen in a bronze bust of “Madame 
Othon F.,” which is certain to be one 
of the sensations of the dispersal, 
Furthermore there are no less than 
three Maillol terra cottas, all signed, 
the most important of these being the 
reclining figure made as a project for 
a monument to Cézanne, which is the 
only existing study of this subject. The 
standing figure of a woman “Nu 4 la 
drapérie” is modelled with that feeling 
for gracious feminine beauty which 
appears more frequently in the smaller 
sculptures than in the monumental 
concepts. The drapery, falling lightly 
from the woman’s hand, clings to the 
lower part of her body in simple folds 
that are of an almost classical grace. 
Strongly contrasting is the bent figure 
of a woman which is extremely com- 
pact in style. 

Five bronzes of the famous series of 
the Bourgeois of Calais by Redin also 
come up in this remarkable dispersal, 
as well as a head of Puvis de Cha- 
vannes by the same artist. An un- 
usual item in the catalog is the suite 
of furniture comprising a couch, four 
arm chairs and two cushions covered 
with Aubusson tapestry from the Lauer- 





| a rare opportunity for the study of his 


graphic work. 
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Pichon Exhibit 
Entirely Sold Out 
On Opening Day 





Hovsep Pushman, famous oriental | 
still life painter, opened his exhibi- 
tion at the Grand Central Art Gal- 
leries last Tuesday and his entire col- 
lection of sixteen paintings were sold 
during the day. Erwin S. Barrie, Man- | 
ager and Director of the Galleries, 
said that this was the first time in his 
twenty-five years’ experience in hand- 
ling American art, that every painting 
in a one man show had been sold on 
the opening day. He considers it a 
most remarkable happening, in such 
a time of depression, especially since 
the artist is known from coast to coast 
as one of the highest priced men in 
the country. The only explanation the 
Galleries offer is that Mr. Pushman is 
one of the most distinguished painters 
of this generation. 

Pushman’s works are owned by lead- 
ing colleetors throughout the country 
including Mrs. Edward W. Bok, Mr. 
W. T. Grant, Mr. Irving T. Bush, Mrs. 
Albert H. Wiggin, Mr. Alvin Macauley, 
Mr. George D. Pratt, Mr. Thomas J. 
Watson, Mr. E. E. Quantrell, Mr. Bart- 
lett Arkell, Mr. Walter Jennings, Mrs. 
Sidney Gorham, Mr. Wm. O. Goodman 
and Miss Mary Morton. Several Mu- 
seums also own paintings by this art- 
ist, one of his most interesting can- 
vases having just been purchased by 
the Metropolitan Museum of Art. 

Mr. Pushman’s exhibition will re- 
main on view until November 26th 





The Art NEws 


and the public is cordially invited to ENTRANCE HALL OF THE NEW BUILDING OF WILDENSTEIN & 


visit this most unusual collection. 


Illustrations of some of these works COMPANY, AT 19 EAST 64th STREET. 


will appear in next week’s Art News. 
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Exhibition of 


PAINTINGS BY 
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OF THE FINE ARTS 
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The Oldest Fine Arts School in America 
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AMERICAN-ANDERSON 
GALLERIES 





FREDERICK BUCHER 
COLLECTION 


Sale, November 25, 26 
Now on Exhibition 


Very fine tapestries and _ textiles 
occur in the collection of Frederick 
Bucher now on exhibition at the 


American-Anderson Galleries prior to 
and 26. XVIIIth 
century French and English furniture, 


dispersal November 25 


pronzes, porcelains, clocks, candelabra 
and other objects of art are comprised 
in the catalog. 

important Brussels 
1530, 


picting allegorical subjects, formerly 


Two tapestries 


of about companion pieces de- 
belonged to Mrs. George A. Kessler of 
Neuilly, France. Both 
“BB” and shield marks, and 
signature “I. F. Van den Hecke,” who 
produced the finest late 
XVIIth specimens. Flemish 
Renaissance weaves include “A 


Brus- 
the 


have the 


sels 


some of 
century 
Hom- 
from a XVIth 
century and a verdure 
ject with figure of Diana, 
in the late XVIth century. 
XVIIIth 
examples of 


eric Banquet” woven 


cartoon sub- 
produced 
In addition, 
Antwerp 
coloring 


two early century 


armorial fine 
should be noted. 

The textiles, which occur in the 
first and third session, comprise fine 


XVIth and early XVIIth century 
damasks, brocades, velvets and em- 
broideries. Especially important are 
three Elizabethan petit point border 
panels, circa 1600, which come from 
the collection of the late Mrs. Henry 
E. Huntington. The remarkable tech- 


nique of this period is finely exempli- 


fied in the bold rendering of the fig- 
ures of a king and queen with their 
courtiers in a garden setting. Note- 
worthy among the XVIth century 


pieces with needlepainting in gold and 
silk are a hooded Spanish cope of 
emerald colored velvet; an _ Italian 
orphrey with superbly executed Renais- 
sance scrolling and a fine peach velvet 
cope, representative of Spanish textile 
art during this period. Further inter- 
esting items in this group include a 
fine Genoese ruby velvet coverlet, 
circa 1600; a pair of Portuguese 
XVIIth century velvet and crimson 
damask hangings with applique em- 
broidery, and a Mortlake tapestry 
cushion of this same period. 

As a collector, Mr. Bucher was par- 
ticularly interested in bronzes, espe- 
cially those by American sculptors. 
Among the examples in the catalog are 
Frederic Remington’s “Bronco Bus- 
ter,” one of the most popular subjects 
of this prominent American sculptor. 
An attractive bronze statuette of 
“Diana” by Frederick MacMonnies, a 


rare piece standing nineteen inches | 
high, is inscribed “F. MacMonnies, 
1890, first proof.” 


Fine French furniture in the collec- 
tion includes a Louis XVI carved and 
gilded canapé covered in XVIIIth cen- 
tury Gobelins tapestry patterned with 
classical figures and floral motives 
and two matching pairs of carved 
and gilded fauteuils en suite with it, 


—_—_—_—_ __—____ 
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“FISH VASE” 


Included in the exhibition of the artist’s work now current at the Montross 
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YAMANAKA & CO. 


By FLORANCE WATERBURY 


680 FIFTH AVENUE NEW YORK 


Gallery. 
all from the collection of the late |and “The Holy Family,” by Hendrik | CHICAGO LONDON BOSTON 
George J. Gould. There are also eight |Goltzius. There is also a Flemish 846 N. Michigan Ave. 127 New Bond Street 456 Boylston St. 
handsome carved walnut oval-back | primitive—‘The Last Supper,” by | 
arm chairs in the French XVIIIth cen- | Pieter Van Aelst. 
tury group, catalogued in sets of four. Among the interesting decorative 


A finely sculptured walnut cabinet a 
deux corps of the French Renaissance 


is from the collection of the late Mrs. | 


William 
at the 


Salomon, dispersed in 
American Art Association. 
Louis XV pieces include carved wal- 
nut armchairs covered in XVIIIth 
century Beauvais tapestry and carved 
walnut damask-covered side chairs. 
Among the paintings to come up the 
evening of November 25 appears “The 


1928 | 


Bather,” by Zorn. It is signed and | 
dated 1892, and was purchased by 
Charles T. Yerkes from the artist | 


when it was on exhibition at the Chi- 
cago Exposition in 1893. Mr. Yerkes 
presented it to his ward, Miss Emilie 
Grigsby, in whose collection it was 
sold at the Anderson Galleries, in 1928. 
There is also a signed Schreyer, “Cos- 


sack Horses in a Storm,” which was 
exhibited for many years at the 
Metropolitan Museum of Art. An in 
teresting bust portrait of J. C. Van 


Arsdale is attributed to Gilbert Stuart. 
French pictures include ‘Le Prin- 
temps,” given to Nicolas Lancret, and 
a portrait of a lady by Hyacinthe 
Rigaud from the collection of Frederic 


Spitzer, Anderson Galleries, 1929. A 
group of yachting pictures, by M. F. 


H. de 
others, 
James 
the 
1931. 
Among the early canvases is a bust 


Haas, John E. C. 
come from the 
Gordon Bennett, 

American-Anderson 


Petersen, and 
collection of 
dispersed at 
Galleries in 


portrait of “Bartholomeus Van Seg- 
waert, Sheriff of Dordrecht, 1607,” by 


Paulus Moreelse from Durand-Ruel, 
New York, the collection of Catholina 
Lambert, American Art Association, 
1916, and of James Warren Lane, 
American-Anderson Galleries, 1930: 
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Experienced Art Dealer Wanted 


age, experience and salary ex- 
pected. Box 119 Art News, 20 East 
57th St., New York City. 


to take charge of large Canadian ’ 
fine art gallery on salary and com- ry 
mission. Must be English or . 
Canadian citizen. Apply stating Ss 
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objects is a gilt silver samovar made 
for the Czarevitch, who later became 
Alexander III, bearing the entwined | 
Royal initials “AA” on the spout, This 
handsome piece which was made in 
St. Petersburg in the XIXth century 
was used by the Russian monarch in 


the Anitchkov palace in St. Peters 
burg. A carved rock crystal Viennese 
enamel and gilded silver ornament is 
in the form of a cornucopia with a 
finial representing St. George and the 
Dragon. This piece appears in the 


group of examples by XVIIth century 
craftsmen. Also notable is a superb 
presentation service of decorated and 
gilded silver desert knives, forks and 
spoons from the Russion Imperial col 
lection, numbering seventy-five pieces 
in all, 


PLAZA ART GALLERIES, 
INC. 


MITCHELL ART COLLEC.- 
TION AND JEWELRY 
HAROOTUNIAN RUGS 


Sale, November 22 and 26 
Exhibition, November 19 and 21 


Mr. Samuel H. Ordway, executor for 
the estate of Mary H. Mitchell (Mrs. 
John Ames Mitchell) has offered for | 
auction the complete contents of 41 | 
East 67th Street, her late residence. 
The exhibition and sale thas been en- 
trusted to the Plaza Art Galleries, Inc., | 
who will conduct the sale on Tuesday, 
November 22nd, 1932, at 11 A. M. The 
exhibition will start on Saturday, No- | 
vember 19th from 9 A. M. to 5 P. M. | 
and continue on Sunday, the 20th, from 
2 &. M. to 5 P. M., and Monday, No- 





vember 21st, from 9 A. M. to 5 P. M. 

Included are very fine Oriental rugs, 
an exceptional collection of silverware 
and her personal jewelry. 

There are many pictures included in 
the auction, among the most notable 
being the depiction of a young girl with 
a dog, seated on a green settee by John 
Raphael Smith. Also worthy of special 
mention are two fine tapestries, and 
three ribband back Chippendale chairs 
which are bound to arouse special at- 
tention. 

A noteworthy item in the jewelry col- 
lection is an exceptionally fine neck- 
lace made up of ninety-one large 
pearls, the total weight being about 
nine hundred grains. This was pur- 
chased by the late Mrs. Mitchell in 
1912 for $86,000. Together with this 
important piece there are two excel- 
lent pins, brooches, several bracelets, 
ete. 

During the same week the Plaza Art 
Galleries, Inc., in its own rooms at 9 
East 59th Street, will exhibit and sell 
a collection of rugs, the property of 
Hampar Harootunian. These consist 
of some extra size large carpets and 
many scatter sizes. The exhibition of 
these pieces starts on Monday, Novem- 
ber 21st, and continues until time of 
sale on Saturday, November 26th, at 
2 P. M. 


AROUND THE 
GALLERIES 


(Continued from page 6) 
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likeness of “Mrs. Philip Leidy.” It is 
the first time that I recall seeing a | 
portrait in oils from the hand of 


George Pearse Ennis, the well-known 
water colorist, and George 

Browne’s “La Castillianne” is 
something of a novelty from this es- 
tablished landscapist. The other 
works are by Ivan Olinsky, Harry 
Lane, Childe Hassam, Sue May Gill, 
R. Rountree, William Steene, Robert 
Philipp, Sidney Dickinson, Henry Rit- 
tenberg, Luis Mora and Arthur Woel- 
fle. In the print gallery they are show- 
ing plates by Harrison Cady, the well- 


known cartoonist, and by Frank Nan- | 


kivell, who did the printing for Ar- 
thur B. Davies for so many years. 
ae * * 

Oscar Davisson is making his debut 
at the Ferargil Galleries with a one- 
man group of sculpture that argues a 
generous enthusiasm for plastic form 
and lively sense of characterization. 
The various pieces on view 
marbles, wood carvings, terra cottas 
and plaster studies—are the cream 
of some seven years’ study following 


this young American’s initiation into | 


Elmer | 
also | 


“MADONNA AND CHILD” 





The Art News 


By SIGNORELLI 


This important painting, which was shown at the Berlin Academy of Fine 
Arts in 1925, is now on view in the exhibition of Italian Primitives 
at the gallery of A. S. Drey. 


the rigors and delights of the plastic 
arts during a visit to Greece. He is 
in no way an interpretive artist, ex- 
cept in the one large bronze figure of 
a negro with raised arms which he la- 
bels “1932,” but rather expends his 
energies in getting to the inner quick- 
ness of form in much the way that 
Despiau does. He is happy in handling 
terra-cotta, which I believe he bakes 
himself, and in several of his heads— 
notably those of Robert Minor, Michels 
Jacobson, and Gregory Tucker—is at 
his best. A marble torso, simple and 
incisive, a robustly developed torso 
carved in lignum vitae, and the before 
mentioned negro bronze are three oth- 
er outstanding works. 
on a a 

The second group show at the newly 
established Carnegie Hall Galleries is 
a decided improvement on the initial 
showing of last month. One of the out- 
standing paintings of the current ses- 
sion is Charles Dana Gibson’s lively 
study of an old man, quite the best 
thing from his brush that I have ever 
seen. One of his earliest admirers, I 
can trace a remarkable survival of his 
pen-and-ink technique, even when he 
turns to the heavier medium. Mr. 
Pipp, as well as others of his brilliant- 
ly characterized pen drawings, shines 
all through this bit of bravura paint- 
ing. Other attractive items in the 
show are Frederick G. Hall’s handsome 


Scott & Fowles 
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little still-life painting, Henry R. Beek- 
man’s “The Plaster Cat,” and the 
three still-life paintings by Hovsep 
Pushman, who is now holding a one- | 
man show at the Grand Central Gal- | 
leries. 
* co Ne 

Other exhibitions in the galleries in- | 
clude the showing of lithographs by 
Stow Wengenroth at tne Macbeth Gal- 
leries, as well as a group show of can- 
vases by Max Bohm, Eugene Higgins, | 
Jerome Myers, and John Noble; paint- | 
ings by Dorothy Eisner at the Morton 
Galleries and pastels by Dwight Wil- | 
liams at the Art Center. Mr. Wengen- | 
roth’s black and white work is notable 
for its clear cut sense of form and 
handsome patterning, in which is 
found a touch of George Bellows’ dra- 
matic handling of trees and gabled | 
roofs and a hint now and then of 
Rockwell Kent’s treatment of figures. 
But this artist is in no way imitative, 
managing his landscapes with a fine 
sense of sweep and accent and dra- 


matic chiaroscuro. Miss Eisner’s paint- | 


ings deal for the most part with coun- 
try folk in the South, and her render- 
ing of an old folk dance, “Buzzard In, 
Buzzard Out,” is her happiest canvas. 
Mr. Williams’ pastels rely for 


by a minimum of detail, 








| DR. JACOB HIRSCH 


c/o ARS CLASSICA 


OLD COINS 
AND MEDALS 
Highest Quality 
CLASSICAL 
ANTIQUITIES 
also of the 


MIDDLE AGE 
AND RENAISSANCE 


31 Quai du Mont Blanc 
GENEVA 
SWITZERLAND 





the | 
|most part on subtly sustained textures, | 
| reinformed 
landscape notes that are invariably at- | 
| mospheric and convincing. 
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GEORGES PETIT GALLERIES 


8 RUE DE SEZE, PARIS 


The Well Known 


CHARLES PACQUEMENT 
COLLECTION 





Selected Paintings by Van GOGH, CEZANNE, 
HENRI MATISSE, PUVIS de CHAVANNES, 
D. de SEGONZAC, etc. 








Auctioneer: 
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ON VIEW: 
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To Be Sold on DECEMBER 15th at the 


GEORGES PETIT GALLERIES 


8 RUE DE SEZE, PARIS 


The Very Important Collection of 


PAINTINGS BY XIXth CENTURY 
FRENCH MASTERS 


formed by 


Mr. JULES STRAUSS 


(OF PARIS) 








Comprising fine examples by MANET, DEGAS, 
RENOIR, Claude MONET, etc. 















Auctioneers: 
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Calendar of Exhibitions 


Ackerman Galleries, 50 East 57th Street— 
Old English coaching prints; miniature 
period rooms designed by Mrs. Jas. Ward 
Thorne of Chicago. Admission charge 
for benefit of Architects’ Emergency 
Fund, During November. 


Academy of 
155th 


(merican 
Broadway at 
Gari Melchers. 


Arts and Letters, 
St.—Paintings by 


American Folk Art Gallery, 113 West 13th 
Street—Early American paintings, etc 
Shown by special appointment. 


Ave.— 
Marin. 


Madison 
colors by 


in Ameriean Place, 509 
Recent oils and water 


Architectural League—Special exhibition 
of bas-reliefs, models and plaques by 
members of the National Sculpture So- 
ciety to Nov. 30. 


Gallery, 460 
fine furniture 


Park Avenue—Sculp- 
and 


Arden . 
ture, accessories. 
Argent Galleries, 42 West 57th Street— 
Small flower paintings by Nell Witters, 
to Nov. 21; animal studies by Marjorie 
Milbank, to Nov. 28; watercolors by 
Yovan Radenkovitch, Nov. 21-Dec. 4. 


Art Center, 65 East 56th Street—Sculptu- 
ral art for the garden, assembled in co- 
operation with Averell House ; paintings 
by the late Dwight Williams, to Nov. 26. 


Averell House, 142 
Flowers on gold 
Elizabeth Price, 


East 53rd Street— 
and silver by Mary 
Lowestoft and glass. 





Rabeoek Art Galleries, 5 East 57th St.— 
Paintings, water colors and etchings by | 
American artists, through Nov. 


Bachstitz, Ine, the Sherry-Netherlands, | 
Fifth Avenue and 59th Street—The Ste- | 


phan von Auspitz collection. 


Barbizon Plaza Hotel—Paintings by Louis | 
Ribak, Nov. 21-Dec. 10. | 


John Becker, 520 Madison Avenue—Isabel 
Carleton Wilde collection of American | 
Folk painting, to Dec. 5. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


Béhler & Steinmeyer, 
Paintings by Old 


Ritz Carlton 


Hotel | 
Masters. } 


Bourgeois Galleries, 128 East 57th Street 


Paintings by Emile Branchard, to 
Dec. 3. 
Brooklyn Museum, Eastern Parkway, 


Brooklyn—Special exhibition of Kgynp 
tian art. Early lithographs by the pupils 
of Senefelder, to Nov. 27; art work of 
New York High School students. To 
Nov. 27. 


Brooklyn Painters & Seulptors Society, 
25 Clark Street, Brooklyn—Recent wa- | 
tercolors by members, to Dec. 28. 


Brummer Gallery, 55 East 
Antique works of art. 
Marinot, to Dee. 10. 


Sith Steet— 
Glass by Maurice | 


Butler Galleries, 116 East 57th Street— 
Paintings “suitable for decoration.” 


Ralph M. Chait, 600 
Chinese porcelains. 


Madison Avenue— | 


Carnegie Hall Art Gallery, 154 West 57th 


St.—Second showing of the new Car- | 
negie Hall artist group. 
Caz-Delbo Gallery, 561 Madison Ave. 





Paintings by French and American art- | 
ists } 





Cheshire Gallery, Chrysler Building— 
Paintings by Paul Mommer, to Nov. 26. 


Columbia University, Philosophy Hall— 
Walter Scott centenary exhibition of mss. 
first editions, etc. 


Commodore Hotel, Grand Central Station 
—Four portraits of Washington never 
exhibited before. 


~ 


‘ronyn & Lowndes Galleries, 
sith Street—Portraits of women by a 
group of leading American artists in | 
the main gallery; etchings by Y. E. So- 
derberg and J. D. Knap in the print 
room, to Nov. 26. 


11-138 East 





Delphic Gallery, 9 East 57th St.—Paintings 
by Tibor Pitaky and works in tempera 
by Mary Aldis. 


Demotte, Ine, 256 East 78th Street— 
Romanesque, Gothic and classical works 
of art; modern paintings. 


Downtown Gallery, 118 West 18th Street— 
Paintings by Stefan Hirsh, to Dec. 


A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of paintings by French art- 


ists, 


Ehrich Galleries, 86 East 57th Street— 
Paintings by old masters; Mrs. Ehrich 
-Antique furniture and gifts. During 
November, 


Eighth Street Gallery, 61 West 8th Street 
Paintings and water colors by Na- 
thaniel Dirk, to Nov. 26. 


Ferargil Galleries, 68 East 57th Street— 
Sculpture by Oscar Davisson, to Nov. 


ok paintings by Bernhard Guttmann, to 
lec, 4, 


Fifteen Gallery, 37 
water colors by 
Nov. 26. 


W. Sith 
Winthrop 


St.—Recent 
Turney, to 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
Progressive XXth century artists, with 
recent additions by Bouché, Bonnard, 
i Gleizes, Delaunay, Helion, Lau- | 
rens, Torres-Garcia. 





Gallery, 144 West 18th St.—Works of 
American water colorists. 


Goldschmidt Galleries, 780 Fifth Avenue— 


Old paintings and works of art. 


Grand Central 
Grand Central Terminal—Paintings by 
Hovsep Pushman, to Nov. 26. Exhibition 
of water color sketches ef ships and 
characters of the sea by Gordon Grant; 
colored etchings by Dorsey Potter Ty- 
son; group show of etchings by Adams, 

Sloan, Higgins and Sterner; twenty 

etchings celebrating the Washington Bi- 

Centennial. Group exhibition by Crane, 

Carlson and Luis Mora. During Nov. 


M. Grieve, 886 Park Ave.—Portrait frames. 
Largest collection of rare examples of 
all periods. 


G. R. D. Studio, 9 East 57th Street—‘‘Our 
First Four Years” exhibition. 


Grant Studios, 114 Remsen St., Brooklyn 
Etchings by American artists. 


Ilarlow, McDonald Co., 667 Fifth Ave.— 
Work of John MacGilchrist. 


Marie Harriman Gallery, 61 East 57th 
Street—Recent paintings by Walt Kuhn, 
to Nov. 26. 


Kennedy Galleries, 
Twenty etchings by twenty American 
artists executed for the Washington Bi 
centennial portfolio. 


Keppel Galleries, 16 East 57th Street— 
Prints by Thomas Rowlandson and 
other English earicaturists. 

Kleemann-Thorman Galleries, Ltd., 675 


Madison Avenue—Prints by 
rary artists. 


Kleinberger Galleries, 12 East 54th St.- 
Paintings by old masters. 
Knoedler Galleries, 


14 East 57th Street— 


Art Galleries, 6th Floor, | 


785 Fifth Avenne— | 


} 





contempo- | 


| Painters 


The Art News 


in’ New York 


New York Historical Society, 170 Central 
Park West (76th Street)—Exhibition of 
Washingtoniana, throughout 1932 and 
of ship pictures and related memor- 
abilia, after 1807. 


Newhouse Galleries, 578 Madison Avenue 
One picture exhibition of “The Nazar- 
ene” by H. Stanley Todd, to Nov. 30. 


New York Public Library, 476 Fifth Ave.— 
Early views of American cities. Chiaros 
curo prints through four centuries and 


recent additions to the print department, | 


until Dec. 13. 

and Seulptors Gallery, 22 East 
lith Street—Philip Reisman and Polyg- 
notos Vagis. To Novy. 30. 


Raymond & Raymond, 40 East 49th St.— 
Exhibition of facsimile reproductions of 


work by Cézanne and Van Gogh, to 
Nov. 26, 

Frank K. M. Rehn, 688 Fifth Avenue— 
Works in various media by George 
Biddle. 


Reinhardt Galleries, 730 Fifth Avenue— 
Portraits and landscapes by Bernard 
Boutet de Monvel, Nov. 19-Dec. 10. 


Robertson-Deschamps Gallery, 415 


Madi- 
son Avenue—Ceramics by R. 


Struck. 


Roerich Museum, 310 Riverside Drive— 
Portraits of artists, to Dec. 31. 

Schultheis Galleries, 142 Fulton Street— 
Paintings and art objects. 

Schwartz Galleries, 507 Madison Avenue— 
Etchings by American and European 
artists, paintings of clipper ships, ete. 


| Scott & Fowles, Squibb Building, Fifth 


Flower paintings by French XIXth and | 


XXth century masters; unpublished 
photographs of the gay 90's from the 
collection of Thérése Bonney. To Novy. 26. 


Kraushaar Galleries, 680 Fifth Avenue— 
Paintings by Guy Pene du Bois, Nov. 18- 
Dec. 10, 


Laco Studios, Chrysler Bldg.—Woodcuts 
by Harry Spanner and small sculpture 
by Fritz Groshans. 


John Levy Galleries, 1 East 57th Street— 
Mural landscapes by Aston Knight 
Nov. 20 to Dee. 3. 


Julien Levy Gallery, 602 Madison Avenue— 
“Surréaliste” exhibition by Max Ernst. 


Macbeth Gallery, 15 East 57th Street— 
Paintings by four American artists 
John Noble, Eugene Higgins, Jerome 
Myers and Max Bohm, to Nov. 26; litho- 
graphs by Stow Wengenroth, to Dec, 3. 


Macy Galleries, 34th Street and Sixth Ave- 
nue—Exhibition to celebrate the Wash 
ington Bicentenary. One man show of 
work by Nura. 


Pierre Matisse Gallery, 


East 57th St.—Paintings on paper and 
drawings by Joan Miro. To Nov. 25. 


Metropolitan Galleries, 730 Fifth Avenue— 
Paintings by old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Special display of the Fried- 
sam bequest. Recent Egyptian 
sions (8rd and 5th Egyptian 
Washington sicentennial 
through November 27. 
prints; European fans. 


acces- 
rooms). 
exhibition, 
New taste in old 


Midtown Galleries, 559 Fifth Avenue— 
Ninth Cooperative group show, through 
Nov. 


Mileh Galleries, 108 West 57th Street— 
Paintings by Edward Bruce, to Nov. 30. 


Montross Gallery, 
Paintings by 
Nov. 26. 


785 Fifth Avenue— 
Florance Waterbury, to 


Morton Galleries, 127 East 57th Street— 
Paintings by Dorothy Eisner, and draw- 
ings and paintings by H. Baer, to Nov. 
28. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Historical ex- 
hibits relating to New York City; spe- 
cial exhibition of XIXth century wed- 
ding gowns. 


Museum of Modern Art, 11 West 58rd St. 


Loan exhibition of seventy years of 
American art; reconstructions of 
XVIIth century Persian frescoes. 


Museum of Science and Industry, 220 East 
42nd Street—Industrial subjects by Ger- 
rit A. Beneker. 


National Arts 


Club, 
Members’ 


exhibition 


Gramercy Park— 
of small paintings. 
J. B. Neumann, 40 East 49th Street— 
Works by modern American and foreign 
artists. 


Newark Museum, Newark, N. J.— 
Special exhibition of European and 
Oriental arms and armor. The 
Jaehne loan collection of Chinese 


and Japanese art. Colonial life, celebrat- 
ing the Washington Bicentennial. Mod- 
ern American paintings and sculpture. 
Medals made in Newark. Thomas Lynch 
Raymond's models of church sanctuaries. 
Closed Mondays and holidays. Sculp- 
ture (in court). Life in Latin America 
(Junior Museum.) 


Fuller Bldg., 51 | 


Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern draw- 
ings. Water colors by Rowlandson (1756- 
1827). 


Messrs. Arnold Seligmann, Rey & 


Co,, 
Inc., 11 East 52nd St.—Works of art. 


Jacques Seligmann Galleries, 3 East Gist | 


Street—Paintings and works of art by 
old and modern masters. 
| E. & A. Silberman Gallery, 137 East 57th 
Street—Old masters and works of art. 
Marie Sterner, 9 East 57th Street—Paint- 
ings by Americans, to Dec. 3. 


} 











New School for Social Research, West 12th | 


St.—Drawings and lithographs by Min- 
na Citron and Irwin D. Hoffman; loan 
collection of water colors and drawings 
by Mare Chagall, Jose Clemente Oroz- 
co, Thomas H. Benton, Simeon Brag- 
nin, George Constant and Mark Tobey ; 
paintings by Chase, Duveneck and Cur- 
rier, to Nov. 29. 


Valentine Gallery of Modern Art, 69 East 
57th Street—French and American 
paintings; special exhibition of abstrac- 
tions by Kandinsky. During November. 








Vun Diemen Galleries, 21 East 57th St.— | 


Paintings by old masters. 


Vernay Galleries, 19 East 54th Street— 
Special exhibition 
English furniture, silver, 
paneled rooms. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American 
tributed to 
mour, 


Goddard, ‘Townsend, Sey 

McIntire and others. 

Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 82 East 57th Street—Early Chinese 
art. 


Weyhe Gallery, 
“Art Forms in 
to Nov. 26, 
Gooden, to 


794 Lexington Avenue— 
Nature” by Blossfeldt, 
and engravings by Stephan 
Nov. 26. 


Whitney Museum of American Art, 16 
West Sth Street—First biennial exhibi- 
tion of contemporary American paint- 
ing, opening Nov, 22. 


Wildenstein 
Opening 
ing. 


Galleries, 19 East 64th Street 
exhibition in the new 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the 
caves of Tien-lung-shan and Yun-kang ; 
Japanese arms and armor of the Toku- 
gawa period. 


Howard Young Galleries, 677 Fifth Avenue 
Works by old and modern masters. 


Zborowski Gallery, 460 Park Avenue (at 
57th Street)—Paintings by 
French artists. 


FOREIGN AUCTION 


CALENDAR 





BERLIN 
Rudolph Lepke 
Nov, 22—Paintings by old masters. 
November 29—Paintings the 
Simon. collection. 


from 


HAMBURG 

Gal. Commeter 

Nov. 29-30—Graphic art, color prints and 
drawings. 

FRANKFORT 

Hugo Helbing 
6—Estate sale of 
modern masters. 


Dec, 7—Small sculptures from the 
child collection. 


Dee, 


paintings by 
and 


old 


toths- 


antique furniture at- | 


rock | 


modern | 


James | 


of XVIIIth century | 
porcelain and | 


build- | 














Dec. 7-8S—The collection of Karl Bader. 
MUNICH 
Otto Helbing 
Dec. 5—The coin collection of Count 
Fiirstenberg. 
Dec. 9—Greek and Roman coins. 
Heinrich Hahn | 
Nov. 29—Antique Chinese and Thibetan | 
art. 


eA a ne 
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Julius Stern 
Dec, 83—Old and modern paintings. 





NEW YORK 
AUCTION CALENDAR 


secccecccerreereeey 
Ameriecan-Anderson Galleries 
30 East 57th Street 


November 25, 26—Fine tapestries and tex- 
tiles, XVIIIth century French and Eng- 


LONDON 
Christie's 
Nov. 22—Porcelain, 


decorative 
furniture and rugs. 


errr 





objects, 


Nov. 23—Old silver plate, mainly English, 
together with Continental ex- 
amples. 


some 


Nov. 24—Fine Chinese porcelain 


r : ; old Eng- 
lish furniture; carpets, 


tapestries, etc. 


Nov. 30—Old English furniture, decora- tee sordcagerty one ar tagenenie—a ne 
tive objects and Chinese porcelain. collection of Frederick Bucher. Now on 
: exhibition. 
PARIS 
Hotel Drouot Plaza Art Galleries 
y 6... Tia ve _ , . , , i . ‘ : : 
Nov. 19—Rare mss. of the XIVth century. November 22—Art collection and jewelry 


AMSTERDAM 
Mensing & Fils 


Nouv. 29—Painted panels from a Louis XVI 
salon 


of the late Mary H. Mitchell at her resi- 
dence at 41 East 67th Street. 
now 


Exhibition 
on, 


November 26—Rug collection of Hampar 


THE HAGUE Harootunion, to be sold at the Galleries, 
Van Marle & Bignell 9 East 59th Street. Exhibition Novem- 
December 12—-Paintings by old masters. ber 21. 
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Beautiful Tondo by Filippino Lippi Is an Important | AU Argoupan tstvcrnatesernses $80 


Addition to the Collection of the Cleveland Museum _ *""°x"" 


(Continued from page 3) 


del Magnificat” or the “Madonna della 
Melagrana”—the latter painted but a 
few years prior to the Holden Madon 
na. 

The color of the picture is bright 
and translucent; the St. John is 
clothed in red; the St. Joseph, in a 


bright orange yellow with a blue man- 


tle: the St. Margaret also wears a 
blue cloak with a characteristic ef 
fect of iridescence; her underbodice 


is orange, and her headdress red. The 


Virgin is clothed in a red garment, bor- 
dered and enriched with an em- 
broidery in gold thread; over this 


mantle. Her auburn 
hair is covered with a striped trans- 
parent veil, gossamer in its lightness, 
which gathers in folds around her 
neck and shoulders. In the distance 
appears a landscape, with a town 
showing architecture of a northern 
style. Such northern influence sets 
the picture apart, as it is unusual to 
find this type of building in Floren- 
tine masters of the time. Another un- 
usual feature is the inclusion of the 
person of St. Margaret, a practice un- 
common in Florentine painting. It is 
not unreasonable to suppose that the 
picture was painted either for a con- 
vent dedicated to this saint, or for 
some one with sympathetic interests. 

It is interesting to note the two 
most important paintings which led 
up to the Holden tondo, The first pic- 
ture, the “Vision of St. Bernard,” now 
in the Badia, Florence, was painted in 
1480. In it the figures have a distinct 
connection with the work of Fra Filip- 
po Lippi. The plastic quality of the 
St. Bernard is quite different from the 
linear feeling in the artist’s preceding 
pictures, all of which are reminiscent 
of Botticelli. Filippino’s next achieve- 
ment, the frescoes of the Brancacci 
Chapel, which, in 1484, at the age of 
twenty-seven, he was given the com- 
mission to complete, show 


flows a soft blue 


taste, in that Filippino modestly held | 


to the original designs of Masaccio. 
He rarely ever again attained the sim- 
plicity of this monumental painting; 
for the closeness of his work to that 
of Masaccio kept it within a serious 
vein later completely abandoned. 

The beginnings of a mannerism are 


to be seen in one of Filippino’s most | 


“A Madonna and 
dated 


important paintings, 
Saints,” which is securely 
1486. This came from the 
della Signoria and is now in the Uffizi. 
To quote van Marle, it is“... charac- 
terized by undecided and wavering 
contours, an over-charged composition, 
and an excess of detailed movements 
of a brusque and nervous nature .. .” 
This mannerism does not appear in 
the Holden tondo nor in the Nerli Ma- 
donna in Santo Spirito, most closely 
allied to it. No date can be affixed to 
either picture; 
semblance of types 


and the 


yet because of the re- | 
use of | 


as | 
Palazzo | 


similar motifs in the classical decora- | 


tion, Berenson concludes very 


plausi- | 


bly that both pictures were painted | 


subsequent to the frescoes in the Ca- 
raffa Chapel in the Santa Maria sopra 
Minerva in Rome, which, in turn, 
were concluded immediately after 
“Vision of St. Bernard” in the Badia. 

Cavalcaselle believed that Filippino 
painted the altarpiece of Santo Spirito 
before beginning the frescoes in Santa 
Maria sopra Minerva at Rome, and 
immediately after the Badia picture. 








Cables: 


the | 


: | positional 
creditable | 





discusses this 
find that the 
ferences between the 
Badia and Spirito, are great to 
allow of his having begun the latter, 
as Cavalcaselle’s hypothesis demands, 


Berenson 
my part, 


“But I, 
stylistic 
pictures in 


tor 
dif- 
the 
Loo 


immediately after finishing the for 
mer. Furthermore, one may reason 
ably doubt whether the interval of 
time between the termination of the 
Badia ‘Vision’ and the commence- 
ment of the Minerva frescoes was 
really enough to permit him to carry 
through the execution of two maste) 
pieces of such size as the Spirito 
altarpiece and Mrs. Warren's tondo 


These two pictures are much too close 
in style for us to imagine that the 
one was painted before. and the other 
after, the Roman frescoes. The two 
panels, moreover, present characteris 
tics which are not found in the fres 
coes, nor a fortiori, in the earlier 
works. The pillars, for example, are 
decorated with panoplies, a_ detail 


which continually 
Chapel, and the 
carried out in 
even in the 


recurs in the Strozzi 
other works Filippino 
his later years: while, 
Minerva frescoes, the 
decoration is entirely of leaves and 
flowers, or of mere grotesques. I have 
said that the background of Northern 


architecture appears in Mrs. Warren’s 
tondo for the first time; but the same 
background is found again and again 


in later works, not only in the Strozzi 
Chapel, but in works evidently of a 
very advanced period, such as_ the 
‘Visitation’ at Copenhagen, and the 
‘Madonna’ at Berlin. Finally, the St. 
Margaret of our tondo is already of 
the delicate, frail, and slightly ailing, 
type that we find in that one of the 
Strozzi frescoes which is dated 1502, 
the ‘Resurrection of Drusiana.’” In 


certain of his paintings Filippino 
could achieve a height comparable to 
the greatest work of the quattrocento. 
Certain it is that a picture of such 
magnificence as the Holden tondo un- 
questionably strengthens the position 
of Filippino as a painter. In its com 
unity, in its color, in its 


Tel, Plaza 3-6642 


FREDERICK N. SILBERMAN 


ANTIQUES PAINTINGS 
OBJETS D’ART 


Continental 
Antique Co. 


Ley Building 
578 Madison Ave. 
New York 





LP >) a) a < 





>) <> D4 > 
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GALLERIES 
576 Madison Ave., N. Y. 
Old Masters i 
Portraits of All Periods 
Primitives of All Schools 


Paintings Bought | 
Paintings Authenticated —— 











03—Pair fine Brussels Renaissance 
pesti borders—-XVIth centu 
saldwin 600 
04—Length of fine Genoese ruby vel- 
vet Italian XVIIth century 
\ M Baldwin T70 
> sure sensitive vs y : / 
subtle, ure, and ensitive drawing, Do Length of fine Genoese ruby vel 
in its lack of the mawkish eccentri« vet Italian, XVIIth century 
ities which were later manifested, \. M. Baldwit sd 
this work ranks with the best accom 00 nats of fine on h ruby vel 
. Vet ti atl 7 t ce tt 
plishment of the century. Berenson, | ‘ae eg janie 
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RECENT AUCTION 
PRICES 





PLOPPPOL OLDS 
Benguiat Matolica and Textiles 
American-Anderson CGatleries The \ 
ind L. Benguiat collection of Italian ma 
jolica and textiles was sold on Novembe 
10, 11 and 12, bringing a grand total f 


$25,926. We list below the highest price 


Avenue at 58th Stree 


steps from Fifth Avenue, is one 


Saturday, November 19, 1932 


Carr-Libbey et Al. Books, Americana 


American-Anderson Galleries—The ex 
lection of Americana, autograph letters 
ind manuscripts, drawings and prints, 
from the estates of Ashton L. Carr and 
Helen Irving Libbey and other sources 
was sold on November 10, bringing a tota] 
of $15,613. We list below the highest prices 


obtained in 
the names of 


this dispersal, t« 
the purchasers 
6 Kdward 8S. Curtis The North 
Indian First complete 
offered; Charles Retz, 


gether with 


Lomerican 
set to be 
Agt 


lbickens’ first letter to 
Allan Poe, Philadelphia, 
1842; Walter M 

The Kelmscott 

doves binding, of 
ifter designs by 
Walter M. Hill 


, $475 
Edgar 
Mar. 6, 
Hill . 750 
Chaucer in a 
White pigskin, 
Morris; 


S00 


170 


William 





Its location e Madison 
t, just a few 





siccinail te ttn Maekdieenl. éumetnan ‘with of the most desirable in the 
the names of purchasers city. Smart shops, theatres, 
ee Pape teepe oll ~~ s ? and business centers are quick 

A ly and conveniently reached. 

















INDOOR 
ART 
MARKET 


Sponsored by 


hotel 


MR. & MRS. LUCIEN TYNG 


1S EAST 58thST. 


32 East 57th Street 





Exhibition and sale of 
pictures by artists of 
recognized ability who 
are feeling the stress 
of present conditions. 


OPEN DAILY 10 A. M. TO 10 P. M. 


134 EAST 74TH STREET | 
New York 
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Double 
Suites f: 
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Om uw 


MADISON 


restaurant 





NEW YORK 


of ut’s food 


Bertram Wea Managing Director 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


New York 


















METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 









PIERRE 


51 EAST 57TH STREET 








“NATARTGAL, NEW YORK” 


ROSE ROOM 


HOTEL PLAZA 


Continuous Exhibitions 


of fine Antiques and Works of Art to be disposed of at private sale and public auction. 


Frederick A. Chapman 
Auctioneer 


AUCTIONEERS AND APPRAISERS 








Telephone: 


NATIONAL ART GALLERIES wc 


MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 


NEW YORK 





PLaza 3-1740, 1224 


FIFTH AVENUE, NEW YORK 


Announcements of Sales 
Sent on Request 
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w York 


MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome 
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MURRAY KA. KETES 


ee 


Lone 
WUessee¢9 


JULIUS LOWY 


[INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








Photographer of Art Collections 
Paintings, Art Objects and Interiors 
Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 
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TON-YING 


& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 
Third Floor 
NEW YORK CITY 








High Class 


Antiques 





Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 

















N. E. MONTROSS 
Works of Art | 


MONTROSS, GALLERY |} 
785 Fifth Ave. © NEW YORK || 


Bet. 59th and 60th Sts | 





FREDERICK KEPPEL 
& CO., Inc. 
ENGRAVINGS 


AND 


ETCHINGS 


BY 


OLD MASTERS 
16 East 57th St., New York 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
honey 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 


REINHARDT 
GALLERIES 


| 


730 Fifth Ave., New York 





“S$ CHULTHE Ist 
GALLERIES! 


H 

' Established 1888 

j 142 FULTON ST., NEW YORK 
i 


PA INTINGS 
by American and Foreign artists 
_ Mezzotints _ Etchings 3 


| JAC, FRIEDENBERG 





DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Pari S . ° . ° ° . ° * . ° . 


37 Avenue De Friedland 





“OLD MASTERS” 


IN THE FINE ART OF PACKING AND SHIPPING 





HUDSON 5,220 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS FORWARDING AGENTS 
OFFICE: 17 STATE STREET 
WAREHOUSE: 323 East 38th Street, New York 


President 


Cable Addvess: 


Telephones: 
“JACBERG” 


BOwling Green 9-4151 to 4154 


ANTIQUES 
PAINTINGS WORKS OF ART 
CLEARED THROUGH U. S. CUSTOMS 





CUSTOM HOUSE DEPARTMENT 
Our many years of experience have placed us in position to give unexcelled and 
smart service. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


We also specialize in packing and shipping of works of art, paintings, fine furniture 
and household effects to and from all parts of the world. 


London Representatives: 
CAMERON-SMITH & MARRIOTT, LTD. 
“Norway House,” 21-24 Cockspur St., S. W. 1 
Telephone: Whitehall 8544 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


Cable Address: ‘‘Kamsmarat—-London” 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 


PARTS OF THE WORLD 


Vember of the Antique and Decorative Arts League, Inc. 











GOLDSCHMIDT GALLERIES 


(INC.] 


WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 
FRANKFURT 


Kaiserstrasse 15 


BERLIN 


Victoriastrasse 3-4 


CHAS. PRIEDENBERG 








“ANTIQUE 
PERIOD 
MIRRORS 


AND FINE 
REPRODUCTIONS and 


Objects of Art 


Antique Frames Period Mirrors 


and 


Reproductions 
One of the largest collections 
of rare genuine antique exam- 
ples and faithful reproductions 
to be found anywhere in the 

world. 


ON EXHIBITION 
THRU NOVEMBER 





English Georgian Carved Wood Mirror 


386 PARK AVENUE, NEW YORK 


Between 53rd and 54th Streets Telephone WIckersham 2-5686 





